
H O D D E R  L I T E R A T U R E

TEACHER’S RESOURCE
John Catron and Jean Moore

Skellig



First published on web 2006
www.hodderliterature.co.uk

Copyright text © 2006 John Catron and Jean Moore
Copyright extracts from Skellig © 1998 David Almond

Hodder Literature Teacher’s Resources can be downloaded and printed out
as required. This material may be freely copied for institutional use. However,
this material is copyright and under no circumstances can copies be offered
for sale.

Although every effort has been made to ensure that website addresses are
correct at time of going to press, Hodder Murray cannot be held responsible
for the content of any website mentioned in this book. It is sometimes possible
to find a relocated web page by typing in the address of the home page for a
website in the URL window of your browser.

Published by Hodder Murray, an imprint of Hodder Education, a division of
Hodder Headline, 338 Euston Road, London, NW1 3BH.
Visit our website at www.hoddereducation.co.uk



Skellig

CONTENTS

I n t r o d u c t i o n  t o  t h e  Te a c h e r ’ s  R e s o u r c e v
Guided Sessions vi
Outcomes vii

S h o r t - t e r m  P l a n s 1

L e s s o n  1 :  B e h i n d  C l o s e d  D o o r s
Teacher’s Prompt Page 5
Building the Garage 6
Michael’s World: Home and School 7

L e s s o n  2 :  J o u r n e y s
Teacher’s Prompt Page 8
My Scrapbook 9
What’s Mina Like? 10

L e s s o n  3 :  S h a r i n g  S c r a p b o o k s
Teacher’s Prompt Page 11
Chapter 10: A Night in the Life of Michael 12
Guided Seminar: Chapter 10 – Lower 13
Independent Group Work: The Contract (Lower) 14
Independent Group Task: The Contract (Middle) 15
Independent Group Task: The Contract (Upper) 16

L e s s o n  4 :  T h e m e s ,  I d e a s  a n d  S y m b o l s
Teacher’s Prompt Page 17
Themes, Ideas and Symbols 18
Michael’s World: Hospital, Garage and Old House 19

L e s s o n  5 :  M a k i n g  S e n s e  o f  t h e  S u r r e a l
Teacher’s Prompt Page 20
Who Said It? 21
Conversations in the Garage 22
Guided Seminar: Middle 24
Independent Group Work 25
Extraordinary Being 26

L e s s o n  6 :  R e a l  M a g i c
Teacher’s Prompt Page 27
Magic Realism 28
Your Own Stories 29



L e s s o n  7 :  M a k i n g  M a g i c
Teacher’s Prompt Page 30
Story Openings: Hooking the Reader 31
Independent Group Task 32
Guided Seminar: Upper 33
Parallel Narratives 34
Examples of ‘Parallel Narratives’ from Everyday Experience 35

L e s s o n  8 :  A n g e l s
Teacher’s Prompt Page 36
Dramatic Exploration 37
‘The Angel’ 38

L e s s o n  9 :  E n d l e s s  N i g h t
Teacher’s Prompt Page 39
Modelled Reading 40
Independent Group Task 41
Guided Seminar: Lower 42
Activity Sheet for Guided Lesson 43

L e s s o n  1 0 :  S k e l l i g
Teacher’s Prompt Page 44
Symbolism 45
Oxymorons 46

L e s s o n  1 1 :  P o l i s h i n g  t h e  P r o s e
Teacher’s Prompt Page 47
Preparing for a Whole Class Presentation 48
Guided Seminar 49
Skellig Presentations 50

L e s s o n  1 2 :  R e l a t i n g  M a g i c
Teacher’s Prompt Page 51
Self-assessment Sheet 52
Guidance for Writing a Letter to David Almond 53

Skellig



Introduction to Skellig Teacher’s Resource
This book is an excellent choice of novel for a Year 7 class, dealing as it does with a central
character, Michael, and his spiritual journey through the days at a new home when his baby
sister is seriously ill. The sense of both realism and magic are maintained, as Michael meets
the strange creature in the old garage and keeps his discovery secret to all except his new
friend, Mina.

The novel provides many opportunities for reading activities, so that the dialogue and
description are fully appreciated. The lessons here offer suggestions for a variety of ways of
reading: pupils reading aloud the words of the characters, whole class dramatised readings,
and pair/group reading. Speaking, listening and writing activities also evolve naturally from
the content of the various chapters as the novel is read. The use of symbolism throughout
also becomes a strong focus for the students’ scrapbooks, which are used to chart their own
reading journey through the novel. They collect pages of words and images relating to the
central characters, themes and symbols, settings and their significance, and (inspired by
their reading) begin to plan their own stories.

The lesson plans are meant as guides for teachers, but should be adapted according to the
class or teacher’s needs. They are not meant to be prescriptive. Similarly, the Resource
Sheets offer suggestions for teachers to use with their classes, often providing a type of
writing frame to aid thinking and recording.
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Guided Sessions
There are five proposed lessons where guided work (called Guided seminars) takes place:
Lessons 3, 5, 7, 9 and 11. In these lessons it is suggested that the teacher works with one
group for approximately 20 minutes, guiding them as they work on a specific task. The
tasks and the groups can, of course, be adapted according to the various levels of ability in
the class, but in this unit the five guided sessions are directed at five distinct groups of
pupils of similar abilities: two lower, two middle and one upper.

It is important to view this only as a suggestion; classes vary too much for there to be only
one way of planning guided sessions. It would be possible to use the planned activities for
small groups of mixed ability, letting the pupils choose together which task they wish to
pursue. Some classes may have fewer or more upper or lower groups, and work and guided
seminars would need to be adapted accordingly.

In these lessons the Resource Sheets are structured to assist the groups not guided by the
teacher, giving them a specific task (in Mission Impossible style!) and leading them through
the stages. A Guided seminar plan also provides the teacher with a framework for working
with the chosen group.
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Lesson 3 Teacher guides a lower ability group. It is important to assist this group at an early 
stage to get them started on the type of task that 
will take them through other lessons. Here they 
study three main characters. 

Lesson 5 Teacher guides a middle ability group. This group works with the teacher, studying the 
way language is used in speech.

Lesson 7 Teacher guides the upper ability group. This group plan and begin to write parallel 
narratives.

Lesson 9 Teacher guides a different lower group. The teacher guides this group to continue 
developing their narrative structures.

Lesson 11 Teacher guides any group in need of assistance. The groups are guided through the final stages
of their presentations to the class: explaining and
showing their scrapbooks, communicating their
ideas about the significance of symbolism in
Skellig, and sharing some of their narratives.



Outcomes
The rationale behind this resource is that pupils should read, and have read to them, a text
which provides enjoyment and inspiration while also encouraging them to challenge their
own thinking.

The activities described here are therefore designed to promote enjoyment and fun as well
as depth of thought, so that pupils respond to the reading in a variety of ways: teasing out
their own conclusions about character and feeling from clues in the text, transferring their
knowledge and understanding to create other forms of writing, and beginning to look
beyond the story at the writer’s craft.

Speaking and Listening
• Read aloud – dramatised readings, pairs, small groups and silently.

• Listen to readings – by teacher or other pupils.

• Discuss ideas and responses in small and large groups.

• Take part in role play.

• Take part in a class presentation.

Reading
• Begin to analyse what happens in the reading process.

• Gather and use textual evidence to understand character.

• Use various media to do research.

• Look for patterns and links within the text.

• Understand how themes underpin the novel.

Writing
• Record responses to their reading and related research, in the form of notes, comments

and various pieces of artwork.

• Make notes on characters, setting, plot and themes.

Key themes
The novel’s themes provide many opportunities for reflective thought and discussion:
• Growing up – times of change and transition.

• Tolerance – understanding those who are strange or different to us.

• Belief in the power of love and hope.

• Considering the magical possibilities of evolution of a species and the links between all
forms of life.

Skellig: Outcomes vii
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